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Projekt s pracovnim nazvem , Laser screen
printing“ dale rozviji tradi€ni techniku
sitotisku. Namisto osvitu sita pomoci roz-
ptyleného svétla a filmu i Sablony pouziva
inovativni technologii. Osvit sitotiskovych
sit vykonava paprsek cilené smérovaného
UV laser projektoru, emulzi na situ tak
vytvrzuje pfimo promitana laser grafika.
Nastroj byl vyvinut dle konceptu autora

ve studiu pebe/lab, jehoz je clenem.

Vsechny tisky jsou tistény v limitované
sérii, vétSinou v poctu 2 a 4 ks, na kvalitni
papir o rozmérech 101 x 72 cm, nékolika
vrstvami barev, véetné fosforové, jez pohl-

cené svétlo odrazi zase zpét.

V pfipadé dalSiho zajmu o tuto novou
techniku tisku ¢i dila samotna kontaktujte
autora (www.prokopbartonicek.com).

The project entitled ‘laser screen printing’ is
an innovative development in the traditional
technique of screenprinting. Instead of using
film, a stencil and exposing the screen with
diffuse light, it uses cutting-edge technology.
The exposure of the screens is produced

by the ray of a carefully directed UV laser
projector; the emulsion on the screen is thus
hardened by a directly projected laser graphic.
The instrument was developed according to
the artist’s concept by the pebe/lab studio,
of which he is a member.

All the prints have been created in strictly
limited series, most of them in editions
numbering between two and four, on
high-quality paper measuring 101 x 72 cm.
They have several colour layers including
phosphorous paint that slowly radiates
back the light it has absorbed.

If you are interested in finding out more
about this printmaking technique or wish
to purchase any works, please contact
the artist at www.prokopbartonicek.com.
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Od monumentalnich architektonickych
pocini naSich vzdalenych civilizaénich
predchiidcli aZz po projevy land artu, vzni-
kajici od sedesatych let 20. stoleti, se
clovék neukojitelné taze po smyslu jevii ve
svéte, v prirodé, v kosmu. Jeho Gsili vzdy
podnécovaly pokusy mapovat, pojmenovat
a vykladat si vSe, co se pred jeho udivenym
zrakem rozprostira. Hledanim pivodu jevi
a procesu kolem sebe hledal i vlastni posta-
veni uprostred nich.

Mezi takové hledace patfi Prokop Bartoni-
cek (*1983), prislusnik dnesni mladé ge-
nerace souc¢asnych umélct, ktefi uplatiuji
nejnovéjsi technologické inovace jako priro-
zeny vyjadrovaci prostiedek. Jejich tviréi
arénou neni ateliér, ale cela globalni komu-
nikaéni sit. Na rozdil od mnoha jeho vrs-
tevnika se Bartonicek vSak neodpoutava od
prozitych rozméra lidského byti, neodplou-
va do umélych rovin virtualni reality. Cilem
jeho tvorby je naopak promyslena (pfitom
stale experimentalni) konfrontace uhran-
civé dokonalého projevu elektronickych
médii a neméné fascinujiciho ,,pravého*
svéta Clovéka a prirody. Ve vzniklém dialogu
mezi témito sférami jde autorovi predevsim
o odkryvani procest odehravajicich se jak
v lidské mysli, tak v prirodé. Podnécuje tak
v nasi predstavivosti védomi o zakonitos-
tech (ale také o nepredvidatelnych jevech),
které podminuji hmatatelny ramec lidskeé
civilizace a koneckonct i nedozirné pohyby
vesmiru.

MizZeme tvrdit, Ze tvorba Prokopa Barto-
nicka, pohybujici se mezi polohami hra-
vosti, ironie, kriticnosti, ale i idealismu,
se inspiruje zminénym odvékym Gzasem
nad svétem. Jeho experimentalni projekty
jsou stale motivovany pocitem Gzasu nade
v§im, co se kolem nas objevuje a odehrava.
Klicovy rozmér autorova projevu je jeho
interaktivni povaha, umoznujici spoluacast
divaka, ktery se pak stava neodmyslitelnou

soucasti autorova zaméru. Kazdé jeho dilo
se tak stava komunika¢nim prostredkem,
diky némuz autor a divak spolu prekracuji
hranici vSedni skute¢nosti a nachazeji pro
sebe néco z jeji skryté podstaty.

V tomto smyslu ma Bartonickav novy pro-
jekt (a zaroven i jeho prvni samostatna
vystava v muzeu vytvarného uméni) jasné
odivodnéni. Pokud mGZeme historické
poslani Jezuitské koleje oznacit jako misto
poznani a sebepoznani, jako misto, kde
clovék diky poznani a sebepoznani lépe ro-
zumi sobé a svétu, je souznéni v autorové
podani mezi souasnym uménim a baroknim
prostifedim naprosto zjevné. Vchazime do
zatemnénych mistnosti ne proto, abychom
zazili néco bez souvislosti se skutec¢nosti,
ale naopak proto, abychom o ni néco zjistili.
Pouzitim zakladnich, Feknéme nadéasovych
stavebnich prvku svétla, pohybu a promény
linearnich konstrukci Bartonic¢ek odkryva

a reflektuje mechanismy vidéného a citéné-
ho svéta. Neni zde potreba zadna filosofie,
2adny formalni myslenkovy systém, ze
vSeho nejdulezitéjsi je pristupovat k jeho
instalacim v tichosti a soustfedéni, s ote-
vienou mysli a schopnosti premyslet sam
nad sebou. Vyvstava zde koneckonct otaz-
ka snad nejzasadnéjsi: jaky je vlastné vztah
mezi tim, co vidim, a tim, co si ve své mysli
predstavuji? Odpovéd’ pritom musi kazdy

z nas hledat sam za sebe. Tim se nachazi-
me nejen u zdroje uméleckého projevu, ale

i u toho, jak viibec chapeme svét, do néhoz
jsme se narodili.

Richard Drury



From the era of the monumental architectural
feats achieved by our civilisation’s distant
ancestors through to expressions of Land Art
created since the 1960s, humanity has had
an insatiable need to examine the meaning
of phenomena in the world, in nature and
the cosmos. Its efforts have always been
stimulated by attempts to map, name and
interpret everything that spreads out before
our astonished gaze. By searching for the
origin of phenomena and processes occurring
around us, we have also searched for our own
position among them.

Prokop Bartoni¢ek (*1983) is just such

a searcher. He belongs to the young
generation of contemporary artists who

use the latest technological innovations as

a natural means of expression. Their creative
arena isn’t the studio but the entire global
communications network. In contrast to many
of his contemporaries, Bartoni¢ek doesn’t
disengage from the experienced dimensions
of human being; he doesn’t journey off

into the artificial realm of virtual reality.

His work is, instead, focused on a carefully
considered (though continually experimental)
juxtaposition of the captivatingly perfect
expression of electronic media and the no
less fascinating ‘real’ world of humanity and
nature. In the dialogue between these two
spheres, Bartonicek is primarily concerned
with revealing the processes that take place in
the human mind, in nature and the universe. In
doing so, he stimulates in our imagination an
awareness of the laws (but also unpredictable
phenomena) that determine both the tangible
framework of human civilisation and the
incalculable motions of the universe.

It can be said that Prokop Bartonicek’s
work, at turns playful, ironic, critical though
also idealist, is inspired by humanity’s age-
old wonder at the world. His experimental
projects are continually motivated by a
feeling of wonder at everything that appears

and goes on around us. A key aspect of his
expression is its interactive character that
enables the active participation of the viewer,
who then becomes a wholly integral part of
the artist’s aims. Each of BartoniCek’s works
thus becomes a means of communication
that allows both the artist and the viewer to
transcend the boundary of everyday reality
and discover for themselves something of

its hidden essence.

In this sense, Bartonicek’s latest project (and
his very first solo exhibition at a museum of
art) has a clear justification. If one can describe
the historical purpose of the Jesuit College as
a place of cognition and self-cognition, as a
place where, thanks to this cognition and self-
cognition, people understand themselves and
the world better, then the resonance between
the Baroque setting and contemporary art as
conceived by BartoniCek is evident. We enter
darkened rooms not in order to experience
something unconnected with reality, but, on
the contrary, in order to find out something
about it. Using basic, one can even say timeless,
construction elements of light, motion and
transformation, Bartonicek reveals and
reflects on the mechanisms of the world we
see and inwardly sense. One doesn’t need
any philosophy or formal intellectual system
here - it is above all important to approach
his installations in a spirit of tranquillity and
concentration, with an open mind and the
ability to reflect on oneself. At this point

we ultimately face the most fundamental
question: what is the actual relationship
between what we see with our eyes and
what we imagine with our mind? It is up to
each person to find their own answer to this.
In doing so, we find ourselves not only at the
very source of artistic expression, but also
coming to terms with how we really perceive
the world we have been born into.

Richard Drury
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Vzdélani /
Education:

2002-2007 VSUP Praha, Ateliér sochafstvi,
prof. Jifi Beranek / Academy of Arts,
Architecture and Design, Prague — sculpture,
Prof. Jifi Beranek

2007-2009 UdK Berlin - Digitale Klasse,
prof. Joachim Sauter

2009-2010 VSUP Praha, diplomova prace
(Svéty jako fragmenty) Academy of Arts,
Architecture and Design, Prague — MFA,
graduation project (Worlds as Fragments)

Samostatné vystavy /
Solo exhibitions:

2014 Kutna Hora, GASK - Galerie Stfredoceského
kraje / Gallery of the Central Bohemian Region
(49° 56.822, 15° 15.870)

2010 Praha, showroom 22PRESENTS (Svéty
jako fragmenty / Worlds as Fragments)

2007 Praha, Konsepti, NoD, Montanelli, Ciant,
Indigo Space, Velryba (NetworkStreetart.eu)

Spolecéné vystavy (vybér) /
Selected group shows:

2014 Londyn, Red Gallery: Trafacka — Temple
of Freedom (Flash-face)

Praha, Lunchmeat festival (vybrané laserové
sitotisky / selected laser screen printings)

2013 Praha, Signal festival (Phosphor 360 ver. B,
pebe/lab)

2012 Zahieb / Zagreb, DeviceArt (Vibrator 2 beta)

2011 Berlin, CYNETART ’11 Drazdany / Dresden
(Vibrator)

Praha, Enter5 Biennial (Vibrator)
Berlin, A MAZE United, Transmediale *11
(You Can’t Hide It All)

2010 Istanbul, Amber Festival 2010 (Vibrator)
Praha, Galerie Narodniho technického muzea /
Gallery of the National Technical Library — Body
Limits (Vibrator)

2009 Berlin, DesignTransfer — Design Mai (Urna / Urn)
Zlin, Krajska galerie vytvarného uméni, Zlinsky
salon mladych / Regional Gallery of Fine Art,
Zlin Youth Salon (You Can’t Hide It All)

Praha, DOX - Enter4 (Urna — Tvar
s vyznamem / Urn — Shape with Meaning)
Helsinky, Kiasma Museum - PixelAche09
(Urna/ Urn)

2008 Berlin, UdK Rundgang (Urna - Tvar s vyzna-
mem / Urn — Shape with Meaning, Vibrator —
Data of Beauty)

2001-2007 fada nezavislych akci a performanci
po Praze (Smysly, Ztohoven, Skolni akce,
instalace, VJing) / Numerous independent
events and performances in Prague (Smysly
collective, Ztohoven group, school shows,
objects, VJing)

Ocenéni /
Awards:

2008 cena NG 333 Narodni galerie pro umélce do
33 let za spolecny projekt (Medialni Realita,
2007) skupiny Ztohoven / NG333 award of the
National Gallery in Prague for artists up to the
age of 33, given to the art group Ztohoven for
its ‘Media Reality’ action (2007)

Clenstvi ve skupiné /
Art group membership:

2003-2009 art guerilla group Ztohoven

Ziva vystoupeni, scénografie /
Live performances, scenography:

2011 Untitled (LEAP, Berlin) Operative Performances
2010 Svéty jako fragmenty Il., animace hmoty
v redlném case, vizualy pro orchestr BERG /
Worlds as Fragments Il, real-time animation
of matter, visuals for the BERG orchestra
Praha, Divadlo Na zabradli, videoprojekce
pro predstaveni Jifiho Havelky (Ubu se bavi) /
Video projections for the theatre play ‘Ubu Having
Fun’ by Jifi Havelka, Na zabradli Theatre, Prague
2006 VJing pro zahajeni filmového festivalu
MOFFOM, spoluprace s Pavlem Fajtem /
VJing for the MOFFOM film festival gala show
in Prague, collaboration with Pavel Fajt
1999-2005 znamy jako VJ ATARI (atari.sys) /
known as VJ ATARI (atari.sys)
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